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Diezel VH4

By Darrin Fox

large number of boutique amp
builders go for all things retro, but
mifac urers such as Bogner, Sol-
dann, and VHT offer a different
breed of boutigue beast for plavers who want
face-melting high-gain tomes, multiple channels,
and effects loops, The Munich-based Diezel
company 15 & relative newcomer (o the high-
gain, houtique amp arena, bt as their VH4 head
proves, there's room at the top ifvou've zot what
it tarkes, Ths marve] wires an Bditoss” Pick Awaed.

Diezel Power

The wicked-sounding VH4 (54,124; $3,320
for the steren VHAS) isa 100-wan tube ampwith
four mdependent preamp sections, effects-loop
nptions galore, and, most impartantly, a vast ar-
ray of incredible tones. Channel 1 walks the line
between American and British Tavors—you get
tantalizing Fender sparkle, but the VHAS hinging
punch also sereerrns Fliwatt It has one of the loud-
el most detailed clean tones ve ever heand.
Pumped through a Marshall 4312, the VHA pro-
duces astonishing thump, vet remains airy and
open-—quite a feat with a closed-back cab,

Channel 2 delivers punishing low end, hearty
midrange chunk, and complex trehle frequen-
cigs. {Think of it as the ACDC channel, and
you've gol the idea,) In fct, the VH4 offees a
plethora of rones from channel 2 alone, and the
superbly vaiced bright switches (on channels

The VH4 sports a multitude of speaker and effects loop Jacks, and its Interlor is clean and
rugged. Below: The VH4's slanted controls make it difficult to see which channel's knobs you're

actually turning.

1 and 2) can elicit righteous high-end ping even
fromy a Les Paul’s neck pickup.

The VHA's third channel provides a pery close
approximation of the early-Van Halen “hrown
sound”—ivs throaty and unbelievably dynamic.
Thee gaun s eguivalent w the burm mode of most
amps, yet, by simply mellowing picking arrack,
you can achieve a husky, puming clean tone. Nice,

Channel 4 is where the VHA shilts into high
gear, lathering on distortion so thick its almost
laughahble. The frothy natre of this channel
is sure to send high-gain fans intno a freney: Tt
puts everything from milkshake creaminess o
sucked-mid depravity right at your fingertips.
The VI14% global deep conrral is subtle wirth
a 4x12 cabinet, but it adds noticeable depth
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EXOTICA

when using the amp with an open-back 1x12,

Knobs and Knuckles

Thee Dieszel's lour chanmels ae lasd out omx-
er-like vertical strips. Each channel has a lighted
selector hurmon; independent meble, mid, bass,
gain, and volume controls; und 1/4" channel-
insert jacks. The slanted knob layout saves
space, b it can be disorienting. (1 often found
myself turning the wiong kool

Glohal contrals include mastar volume,
presence, deep, master mute, MIDI functions,
and effects-loop mix. A front-panel jack allows
viour 1o link the Diezel 1o a separate power
amp. The VH4 sports two global effects loops
(series and parallel), five speaker outputs
(2B Dedld; 216017 1x86Y; 1x16£2), and MIDI
In and Thru jacks. MIDI programmable func-
tions include channel switching, activarion
of the effectz loops and channel inserts, and
master mute onfoll

Four-tube-fanlt LEDs (one for each outpur
tube) alert you in case of tube filure, Should
Uais oceur while vou're playing, the comespond-
ing LED will lighr, and the amp will automat-
ically switch to the healthy pair of tubes, This
lowers the power, of cotrse, bt ar least you can
finish rhe gig. The rubes are also individually
fused. We suditioned the VHA with its supplied
quartet of Yugoslavian GLGS, but a hias switch
allewws for gquick substitution of 58815, EL34s,
or 85505, The power transformes is also switch
able to 11 5-valt or 230-valt operarion.

The Diezel's interior is & masterpiece of
rugged design. The pots, jacks, and cotput-tube
sockets are mounted (o the heavy, folded-steel
chassic The semaller crmponents (including the
nine preamp ubes) reside on an 1/8"-thick,
glass/epoxy FC-board. The wiring is beautifully
routed, and all switching functions are handled
by gold-cuntact relays. The cabinet construction
is clean, and the hlack Talex is lavdesshy applied.
My only complaint is that the VH4's two-pigce
front grate rited annoyingly when the amp was
plaved ar high volumes.

Maximum Overdrive

The Diezel V4 is a rare breed. It delivers
stellar clean tones, as well as coberent and mu-
sical ultra-high-gain sounds. Many amps hare-
Iy give you one grear sound, let alone four. And
the VH4 can do it at skull-crushing volume—
it's as loud as the loudest Marshall I've ever
heard! Granted, this amp isn't cheap. But its
jaw-dropping tone, excepticnal construction,
musically vaiced EC), and MIDI capabilities
make it a must-have for those lusting aftera
truly state-of-the-art amplifier. Diezel, dist.
by Salwender International, 1140 N. Lemon
St #M, Orange, CA 92867 (T14) 538-1285;

www, salwender.com " |

DIGITAL DYNASTY

Continued from page 116

Hit the mode swirch again and rthe knohs au-
tomatically rotate to their original posiiions,

Freset selection is accomplished via a ser
of up/down keys, and stored sounds are acu-
vated by pressing the recall button, The mo-
torized knobs require anywhere fram one to
en seconds o move into their updated posi-
tiens when a new presel (or mode) e selected,
Lt there's no audibile lapse, as the internal set-
rings change instandy, You can also trm a knob
and instantly hear the wesolt—no need w0 “cp
rure” a paramerer by first wigpling the knob
back and lorth. Nice.

Sounds. The DiGB0 is hands down the most
namral-sounding amp of the group. It produces
crisp, warm tones, and offers surprising com-
plesity and dimension in bath its clean and dis-
mrted modes. The TG0 provides amazing tubse
feel, and its super distortion tones clean up well
when you lower the gain. This amp is also ex-
rremely quiet—all the more astonishing as it
doesn't use a noise gate.

The DGEN shined In the studle, producing a
convincing tube-fike lead grind romits direct out.
Voluene sutan issue either, as the amp has more
than enough muscle 1o hang with a full band.
Though you can'l press a button and instantly
hear a blackface Fender or plexi Marshall sim-
ularion, the DGO s beer equipped 1o recreate
thiose sounds than some of its competitors. My
of the presets are real standouts. Number 1
(Clean 1) vields exceptionally crisp and detailed
tones with shimanering reverb color. Number
18 ( Tescas Blues, Stight Overdrive) 15 an extremely
ballsy lower-gain lead sound. Number 22 (6w
1x12 Tube Combo O/D + EQ) packs the old-
school rock vibe of a gained - up Mesa/Roopie
MK L Number 26 (British Srack Clean Sound)
is & surprisingly good clean setting that delivers
cool, Hiwatt like grind as you tum up. Many of
the high-gain sounds benefit from mming up
the bass, and even presets that werent mstantly
exciting responded beautifully to EQ) tweaks,

(iiven the DGEOS considerable processing
power, it's a drag that the amp docsi't sport a
few more effects. T considering how good the
revert and delay sound, the absence of chorus
and tremolo seems less of an issue, The 3-knob
echo is handy for dialing in low-fi rockabilly slap-
back, and if vou want really ambient sounds, just
crank up the delay time and add some hall re-
verh—ir's not exactly a mbe Echoplex washed
in Lexicon reverb, but it's not far from it.

Pros, Amiingly natural sounding, Fxcellent
interface. More than enough power for gigs. Ed-
itors' Pick Award winner.

Coms. Limited effects. Weighs as much as a

tube amp of equal wattage.
Thanks to Joe Gove for his assistance and
insighes. |
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The Cap

15 an excellent
entny level,
contact
transducer,
The patent-

pending transducer
head fits neatly into a
heer cap.

It attaches simply and easily
to your guitar's hody with a
reusable adhesive that will not
mar or affect the surface.

A chort cable with a female 1/4
connectar is attached.

Chowse your “brand” from amongst
the dozens of caps contributed by the
breweries and play all your favourites
with a fuller sound.

ARLEN ROTH
nqiuuuar

Rock Soloing, Blues Fower,
Rapid-Firc Rockabilly,
Blick Turmarounds,

Hot Country, and Cool Licks.

by ARLEN ROTH

Put some fash mie per playing wth G and
tricks (rom pm-guﬁ:]ri:.l! and expert (acher, Arlen
Roth. Take Roths puided towr through 2 variery of
bass patterns, tumabsats, double- and triple-cops,
picking and fingering techniques, asd pet ideas for
building smeddn’ solos, $19.95, 160 pages
Available at book and music stores
everywhere. Or call (300) B48-5594.
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